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3rd to 5th March 2008
THE GUILD, 28 B, Pipewala Building, S. Bhagatsingh Rd., Mumbai 400005
<theguildart@gmail.com>

7th to 28th May 2008
SIGMUND FREUD UNIVERSITY, Schnirchgasse 9a, A-1030, Wien
<office@sfu.ac.at>

4th to 24th June, 2008
GALERIE KLAUS LEA, Blutenstr 1, 80799 Munich, Germany
<klaus.lea@t-online.de>

8th to 23rd Novémber 2008
GALLERIE ALTERNATIVES, 102, DT Megha Mall, DLF City, Gurgaon 12200
<contact@galleriealternatives.com>

SFU exhibition event supported by

INDIAN COUNCIL FOR CULTURAL RELATIONS, New Delhi




Paarasmani

a jewel which turns base metal
into gold when kept next to it

68"X46.5"

Acrylic Paint, Brocade, Thread,
Rope, Fabric, Handmade Paper




STAGINGTHESETS - BHARATI KAPADIA

Bharati Kapadia has created a new series of works. Spend an afternoon with her and
she'll tell you that they are a refinement of a message that she's been exploring for
years; that they aren't such a radical departure from her other recent work. But look
closely at the work and you may see a different story. Many of the same themes are
there, made clear by the same watchful and benevolent hand, but these pieces tell a
different side of the story. ‘

" Spend an afternoon with Kapadia, and you will come away with a deeper

understanding of the world. In her dynamic presence, you feel a growing sense of
certainty about some things and to wonder at the insecurity of others. One undeniable
fact the afternoon will impress upon you is the absolute necessity of her work. And
when you spend an afternoon with that work, you begin to go a little deeper. This is
no simple project, no crafty doodling. Her art is her mission. Like many artists, she
comes to her work from an inner drive. Unlike many artists, her concern is less for the
work as technical exploration than as spiritual discourse. The kind of experimentation
with medium that often compels us as we create is there of course, but it is wholly
subservient to a larger purpose: these works are less about seeking out the
boundaries of a medium than about mastering that medium for communication. They
are in part about speaking. But beyond speech —language is a tool she wields well, but
which in the end is far too blunt — they are about implanting understanding directly
into the viewer, avoiding the limited nature of speech.

Kapadia's philosophy seems to drive her to create. It pushes her to evoke something
important, something primal, and it challenges her to do it effectively. Like her
previous work with transparent fabric and paper, her newest series feels like the act of
creating life. But here, instead of gently scraping away paper to reveal the translucent
and tender skin inside, she's begun to build her homunculi from scraps and surface
treatments, stitching them together and breathing life into their frozen souls by
covering them with hot paint and handprints. |
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